


ArteVisione Lab

Through the launching of a national open call, It offers to
young and mid-career artists the chance to get involved
into a whole process of education and production held
by well known curators, artists and cinema producers
from around the world.

ArteVisione started in 2013 with a pilot edition
that included three artists and one collective chosen by
invitation, to produce a video work distributed through
the Sky Arte channel and then promoted through cinema
and visual art filed. The invitation was addressed to the
artist Yuri Ancarani (Sansiro, 2014); Francesco Bertocco
(Family Show, 2014); Giuseppe Fanizza (Spectaculum,
2014) and Zimmerfrei (Intervallo, 2014).

Following its original mission, in 2015 ArteVisione
launched a national open call that selected the artist
Luca Trevisani for the realization of Cerchio, a mid-length
movie that pays a tribute to the modernist architecture
of Villa Girasole (VE) and its unconventional relationship
and functioning with the sun.

Starting from 2016 ArteVisione enlarged its vision
including an educational format under the name of
ArteVisione Lab that allows since then a short list of
artists to take part to a rich moment of exchange and
critical session with several professionals and one visiting
professor from art and cinema field in order to discuss
collectively the original scripts and proposals before
they can be evaluated by an international jury. Under the
guidance of the artist Adrian Paci in the role of visiting
professor Riccardo Giacconi was supported by the grant
by producing Lo Scherzo, a video portrait of the Italian
singer-songwriter Alberto Camerini.

The following edition of 2017 has invited the artist
Omer Fast as visiting professor and produced Mum, I'm
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sorry by the young artist Martina Melilli dealing with
the controversial issue of migrants in the Mediterranean
Sea. An attempt to restore an identity and redefine
geographical and cultural distances.

In its fifth edition, ArteVisione Lab brought
professionals from different fields such as Marco Alessi
(producer and founder of Dugong Films, Rome); Andrea
Lissoni (Senior Curator Tate Modern, London); Eva
Sangiorgi (Artistic Director Viennale, Wien) and the artist
Jordi Colomer as visiting professor. Giulio Squillacciotti
won the 2018 edition with What has left since we left, a
paradoxical journey through the last days of Europe, seen
through the eyes (and voice) of an interpreter called to
translate the speeches of the representatives of the last
three European countries left in the EU.

The coming edition brings Barbara Wagner and
Benjamin de Burca as visiting professors and develops
specific 1:1 sessions with professionals such as Marco
Alessi, Eva Sangiorgi and Martina Angelotti and Marta
Bianchi from Careof’s team. The invited guests aim at
provide the seven artists involved with the chance to
discuss, assess and even elaborate upon their initial idea
on the base of critical sessions, public discussions and
individual presentations during the five days of workshop
placed at Careof. An international jury will select the
individual proposal by the beginning of February.

ArteVisione can represent a fundamental step
into the artist’s career, inscribing itself as a unique
opportunity into the complex world of video production
and distribution.

ArteVisione Lab

BETWEEN CINEMA
VISUAL ART.
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Panel of Experts 2019
Visiting Professors

ArteVisione Lab

BARBARA WAGNER
& BENJAMIN DE BURCA

Born in Brasilia, Brazil, in 1980, Barbara
Wagner was originally trained as a
journalist and documentary photographer
in Recife, Brazil. In 2011, she completed a
master’s degree in fine art at the Dutch Art
Institute in Arnhem, The Netherlands. Born
in Munich, Germany, in 1975, Benjamin

de Burca grew up in Ireland. He studied
painting at The Glasgow School of Art,
Scotland, and completed a master’s
degree in fine art at the University of
Ulster, Belfast.

Working collaboratively since 2011,
Wagner & de Burca’s work has been
featured in exhibitions and film festivals,
including: the 33rd, 35th Panorama de Arte
Brasileira, the 32nd S&o Paulo Biennial, the
20th Festival de Arte Contemporanea Sesc
VideoBrasil (Sdo Paulo, Brazil); the 36th
EVA International (Limerick, Ireland); the
5th Skulptur Projekte (Miinster, Germany);
the 67th, 68th, 69th Berlin International
Film Festival (Berlin, Germany); and the
72nd Locarno International Film Festival
(Locarno, Switzerland). In 2019, Wagner
& de Burca represented Brazil at the 58th
Venice Biennial. The artists currently live
in Recife and are represented by Fortes
D’Aloia & Gabriel, Sd0 Paulo and Rio de
Janeiro, Brazil.
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ARTISTS’ SCREENING
OPEN NIGHT - TUESDAY 3.12

SWINGUERRA

2019

2K, HD, cor / colour, som
21 min.

Swinguerra takes its title from swingueira,
a popular dance movement in the north-
east of Brazil, fused with the word guerra,
meaning war. Wagner & de Burca’s work
focuses on the powerful expressions

of popular culture in contemporary

Brazil, and their complex relationship
with international and local traditions.
Swinguerra provides a deep and empathic
view of contemporary Brazilian culture at
a time of significant political and social
tension.

TERREMOTO SANTO

2017

2K, HD, cor / colour, som / sound 5.1,
cinemascope

19min.

In Terremoto Santo, Barbara Wagner

and Benjamin de Burca established a
partnership with a gospel label in the city
of Palmares, in Pernambuco, interested
in dealing with the social and aesthetic
aspects of the Pentecostal Church. The
evangelic liturgy is especially musical in
the region of Zona da Mata, marked the
colonial economy of sugarcane plantations
and inhabited by young people who seek
through singing a new form of labour.



Panel of Experts 2019
Tutors

MARCO ALESSI

— PRODUCER, FOUNDER

OF DUGONG FILMS

MARTINA ANGELOTTI
— CARFOF ARTISTIC
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DIRECTOR

ArteVisione Lab

MARCO ALESSI

Marco Alessi started his career as a
screenwriter for both cinema and TV. In
2010 he set up Dugong, a Rome based
production company committed to the
development of cinema beyond genres and
boundaries.

Among his credits as a producer
are Stefano Savona’s Tahrir: Liberation
Square (Locarno 2011, winner of a David
di Donatello Award and Nastro Argento,
distributed in more than 20 countries), In
attesa dell’avvento by Arturo Lavorato and
Felice Agostino (winner of the Orizzonti
Award in Venice), Ra di Martino’s Ancient
Copies of Recent Landscapes (IFFR, Tate
Modern London, 2013), The Challenge by
Yuri Ancarani (winner of the Special Jury
Prize at Locarno 2016), The Standin by Ra
di Martino (Venice 2017) and Adriano’s
Valerio short film Mon amour, mon ami
(Venice, Toronto). In 2018 he produced
Samouni Road by Stefano Savona, which
was selected at the Directors’ Fortnight
and won L’Oeil d’Or for Best Documentary
in Cannes 2018.

MARTINA ANGELOTTI

Curator and art writer. She creates and
produces curatorial projects through
exhibitions, including performance, film
screening, workshops, symposiums, and
publications, working with international
artists. Since 2014 she is Artistic Director
of Careof.

She is the founder and curator of the
independent project ON (Bologna), that
investigates the relationship between
art and the public sphere. She teaches
History of Contemporary Art at Cattolica
University in Milan and holds a seminar
course on Radical Visual Pedagogy at
Alpen Adria Universitat, in Klagenfurt (AU).
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MARTA BIANCHI

Project Manager of Careof where she
works since 2009. She led several

projects working with public and private
institutions; aimed at promoting residency-
exchange programmes for artists, curators,
and students. From 2013 she is in charge
of leading the project ‘ArteVisione’, which
is developed in collaboration with Sky
Italia. Recently she founded TAP, a cultural
project that facilitates the encounter
between current artistic practices and
people working within organizations
across different industries.

EVA SANGIORGI

Eva Sangiorgi worked as film programmer
since 2004 for such festivals as Mexico
City’s FICCO, Iberoamericana in Italy,
Werkleiz in Germany and Los Cabos in
Mexico; with a prominent experience

in Latin American and Mexico where

she founded and directed FICUNAM,
International Film Festival of the National
University of Mexico from 2011 to 2018.
She has been working developing artist
film projects and in 2016 she launched the
distribution company BRAVA Cinema. She
also produced Policia Y Una Cabellera
Desconocida, the second feature of
Mexican filmmaker Daniela Schneider,
which won the Alta Definicion Argentina
Award at Mar del Plata International Film
Festival’s Lobolab last year.

Since 2018 she has been appointed as
new Artistic Director of Viennale, Vienna
International Film festival. The Viennale
is Austria’s most important international
film event, as well as one of the oldest
and best-known festivals in the German-
speaking world. Every October, the
Viennale takes place in beautiful cinemas
in Vienna’s historic center, providing the
festival with an international orientation
and a distinctive urban flair.



WORKSHOP
AGENDA
212>
6.12.2019

ArteVisione Lab

2.12
MONDAY

10am > 12.30pm

ArteVisione Lab welcome and introduction
by Marta Bianchi together with Martina
Angelotti (Careof), Dino Vannini (Sky Arte)
and Barbara Wagner and Benjamin de
Burca (visiting professors)

1.30pm > 5.30pm

The first four artists introduce their
project: 20 min. presentation + 30 min.
Q&A each

7pm
Welcome drink at Librosteria

3.12
TUESDAY

9.30am > 1.30pm
The last four artists introduce their project:
20 min. presentation + 30 min. Q&A each

2.30pm > 4.30 pm

Concluding remarks by Barbara Wagner
and Benjamin de Burca (visiting professors)
on each project

7 pm

Open Night — Screening of Swinguerra and
Terremoto Santo by Barbara Wagner and
Benjamin de Burca

4.12
WEDNESDAY

10.30am > 6.30pm

Marco Alessi introduces his work. Later
each artist discusses his project with
Marco Alessi one to one. Marta Bianchi
and Martina Angelotti are available for
advice and suggestions

5.12
THURSDAY

9.30am > 5.30pm

Eva Sangiorgi introduces his work. Later
each artist discusses his project with Eva
Sangiorgi one to one. Marta Bianchi and
Martina Angelotti are available for advice
and suggestions
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6.12
FRIDAY

9.30am > 13.30pm

Martina Angelotti and Marta Bianchi
explain how to organize the final
presentation to be submitted to the jury



Previous Editions Winners

YURI ANCARANI
FRANCESCO
BERTOCCO
GIUSEPPE FANIZZA
ZIMMERFREI

1st Edition — 2013/2014

LUCA TREVISANI

2nd Edition — 2015

RICCARDO GIACCONI

3rd Edition — 2016

MARTINA MELILLI
GIULIO
SQUILLACCIOTTI

5th Edition — 2018

ArteVisione Lab

Art

eVisione Lab — Selected Artists

VALENTINA BONIZZI
NUNO ESCUDEIRO
MIRIAM GILI
CORINNE MAZZOLI
MATTEO PRIMITERRA
THE COOL COUPLE
NATALIA TREJBALOVA
FABRIZIO VATIER
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VALENTINA
BONIZZI

BIOGRAPHY

Digging into archives and communities,
Valentina Bonizzi’s work highlights issues
of social justice in relation to the politics of
time in specific contexts.

EXHIBITION, RESIDENCIES &
FESTIVAL

2019 - Gjon Mili Biennial & Award /
National Gallery of Kosovo, Pristina

2016 — Best Research in Film Award / Arts
and Humanities Research Council, UK

ArteVisione Lab

ECHOIC MEMORIES

A girl from the periphery of Tirana travels
every day to work in an Italian call centre
in the city capital. One day she receives
a telephone call from a cartographer
working at the Geographic Military
Institute in Florence, where 13.000 glass
plates of aerial photographs of Albania -
made during the Italian occupation of the
country between 1928 and 1942 - are kept.
The two start a conversation where
the girl unveils a new grammar and
terminology of the contemporary map
that connects Italy with Albania, while the
cartographer tries to draw it only through
the words and sounds that he perceives
from her. Slowly we start to discover the
grammar of an echoic memory, the register
of a sensorial memory specific to the
auditory information for a short period of
time, until a new sound arrives.

NUNO
ESCUDEIRO

BIOGRAPHY

Nuno Escudeiro studied Media Studies in
the University of Aveiro and Documentary
Film in Zelig, School for Documentary

in Bolzano, Italy. He works on different
fields of the moving image, exhibiting
both in Gallery and Film Festivals. His
experimental dance short films have
been screened in several international
film festivals. His feature doc The Valley
(2019) has been awarded the “Emerging
International filmmaker” award upon

its premiere at Hotdocs Film Festival in
Toronto, Canada and was afterwards
screened at BFl London Film Festival,
among other festivals.

EXHIBITION, RESIDENCIES &
FESTIVAL

2019 - International Emerging Filmmaker
award for The Valley / Hot Docs, Canada
2018 — Desert Fringe Festival Port /
Augusta, Australia

2017 — Temporary exhibition Helina
Rautavaara museum / Espoo, Finland

2016 — Katve Gallery Arktikum /
Rovaniemi, Finland

2015 — Walking Visionaries Award for Have
you heard? / Walk21 Conference, Austria
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THE LAST SUFI

The last Sufi is a docu-fiction portrait of
Ali Khemais - the image of a contemporary
prophet from Tunisia who roams the
streets of Bolzano, Alto Adige. Anti-
system, secular and feverishly Gramscian

- Khemais professes the inconsistencies

of capitalism and the western world,
where everyone is “used and owned by the
hegemonic powers at play”, searching for
discussions in conferences and seminars
and public forums. The life of Khemais
reveals a clash between the West and the
East, a misunderstood cultural variable
that separates the world of the oral culture
from the written. As an heir to the oral
culture of the Arabic world, Khemais longs
for the fluidity of the discussion - for an
ongoing argumentation that raises new
questions and few answers.

The last Sufi aims to mystify the
existence of the holy among us and the
inconsistencies between our values and
our practices as a society. Between fiction
and truth, it questions the possibility of
the existence of prophets among us, in
a society not able anymore to recognize
them. Khemais might be the prophet
we need - but he is also the prophet we
will never accept. What can a wise man
preach, when no one wants to listen?



MIRIAM
GILI

BIOGRAPHY

Miriam Gili lives and works in Milano and
Venezia. Her research revolves around
the processes of the (re)construction of
the self and speculations on the body

in relation to death from sociopolitical,
cultural and celebratory perspectives.

EXHIBITION, RESIDENCIES &
FESTIVAL

2018 — 8-Ball TV 2.0 launch party / NFQ
(Nero-Fabio Quaranta), Milan

2018 — Winning Project Death and Dying /
Tenuta dello Scompiglio, Lucca

2018 — La Wayaka Current residency /
Atacama Desert

2017 — The Great Learning / La Triennale,
Milan

2016 — Diamanti Cinema Dynamo / Centre
d’Art Contemporain, Genéve

ArteVisione Lab

MA*| WATA

Inside a LGBT nightclub in Havana,

the shows and dances coexist illicitly
with the phenomenon of prostitution,
which is prohibited in Cuba. It is a short
film on the desire and speculation (or
spectacularization) of the body, full of
symbolisms.Filming illegally inside the
place, | narrate the story of Franco, a
young dancer who earns his living by
selling himself to the tourists, and the
restricted world that surrounds him (for
now | lived with the protagonist for a week
in Havana).

The documentary is inserted as the
third chapter of my ongoing research
regarding the utilisation of the human
body as a marketplace, on which | have
made two other documentaries: Diamonds
(sale of the postmortem body) and Rest
in pieces (sale of the postmortem body
and body parts - in progress). It is a hybrid
documentary in which | film such daily
activities of the hidden trade of one’s body
inside the club, praising sexual desire
through sensual dances and spectacles,
and | insert images related to the history
of the cult of the Goddess Mami W*ta
(aquatic goddess) between the interstices
of the shows, from which my research to
develop this work began.

CORINNE
MAZZOLI

BIOGRAPHY

My research is very often focused on the

analysis of the female body closely related
to its image on social networks, it is a way
to talk about invisibility and hypervisibility.

EXHIBITION, RESIDENCIES &
FESTIVAL

2019 - To be Here and There / Dolomiti
Contemporanee, Pieve di Cadore

2019 — Handle With Care, the curatorial
workshop of AplusA / AplusA, Venice
2019 — House of Displacement, festival
Campo Base / Fondazione Sandretto Re
Rebaudengo, Torino

2018 — SALA GIOCCHI / Fourteen
ArTellaro, La Spezia
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BUILDING MASS MASS AND MORE
MASS #FEMININITYCHALLENGE

What does it mean “to be more feminine”?
Playing on stereotypes and parodies,

can we enhance femininity in female
bodybuilding through Drag Queen posing?
According to heteronormative binary
stereotypes, feminine competitive
bodybuilders have been criticized for

not being feminine enough and for the
exaggeration of their muscular mass that
makes them too masculine.

Building Mass Mass and more Mass
#femininitychallenge film will act as a
tool to familiarize and defamiliarize with
body stereotypes that manipulate our
imaginaries, especially those linked to a
heteronormative standardization of the
body, where muscles are an exclusive
biological male attribute and femmininity
is an inborn female one.

The actors of the film will be a
contemporary artist (myself), a female
bodybuilder and a Drag Queen, together
they will work and create a Routine to be
performed on a stage and filmed.

All the ideas revolving around the female
body in the film will be constructed and
deconstructed, imitated and parodied

to challenge the so called “normalcy”

and critically rethink the concept of
“femininity” through the agencies of
contemporary art, adopting competitive
bodybuilding and Drag Queen aesthetics.



MATTEO
PRIMITERRA

BIOGRAPHY

Through documentary experimentation,
Primiterra’s main field of research focuses
on the dynamics of development of
contemporary society starting from

the micro-reality. He is co-founder of

the Kinonauts studio that deals with
video communication. It is part of the
international artistic residence Guwahati
Research Program in India and the project
of international exchange of artists

Red Hero in Mongolia. Since 2015 he is
assistant professor of the Laboratory of
Documentary Cinema within the MA
Visual Arts degree at IUAV University of
Venice.

EXHIBITION, RESIDENCIES &
FESTIVAL

2019 — Red Hero / Mongolia
2016 — Guwahti Reserch Program / India

ArteVisione Lab

FUCINO BASIN

The Fucino lake was the third lake in

Italy for its size and it had been under
reclamation since Roman times. However,
it was only in 1875 that the final draining of
the lagoon occurred. The disappearance
of the lake caused not only a massive
environmental transformation, but also
deep economic and social changes that
altered the ancient region ever since.
Although Christianity has shaped the
spiritual connotation of the territory, pagan
customs and myths are stills ascribed

to these lands: a syncretism historically
rooted that is lively reconfigured in the
present.

Nowadays, the basin that looked as
a little world shielded by the cluster of
its mountains interacts with the sky with
the help of astronomical mirrors. The
“Telespazio”, operative since 1963, is
currently recognised as the first and most
important teleport in the world for civil
uses.

The constant silent communication
between the white parabolas and the
satellites in the cosmos clashes with
human attempts of reaching the unknown
through the performativity of the pagan
rituals. The aim of this project is to put
at dialogue these two apparently distant
realities that coexist in this magical and yet
disturbing territory.

THE COOL
COUPLE

BIOGRAPHY

The Cool Couple is an artist duo based
in Milan and established in 2012 by
Niccolo Benetton and Simone Santilli.
Their research focuses on the friction
points generated daily in the relationship
between people and images.

EXHIBITION, RESIDENCIES &
FESTIVAL

2019 — Emozioni Mondiali curated by
Francesca Lazzarini / MLZ Art Dep, Trieste
2019 - Everyday Life curated by Gabriele
Lorenzoni and Carlo Sala / Galleria Civica
di Trento, Trento

2019 - Autostrada Biennale curated by
Giacinto di Pietrantonio / Prizren

2019 - Premio Johannesburg, IIC Pretoria /
Nirox Foundation, South Africa
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THE CUTE AND THE USEFUL

The Cute and the useful is an expression
referring to those animals who are likely
to survive the current mass extinction
process: those toward which we feel
empathy on the one hand and those who
are valuable in terms of their contribution
to human economy.

This perfectly fits a widespread human
attitude towards nature, a concept often
declared dead but still influencing our
way of looking at the world. Despite the
massive and dramatic environmental
catastrophes proving that our interference
with the biosphere processes has
disrupted life’s equilibrium, it is hard to
accept that nature has ended. Or better,
that it has never existed. We still grow up
with cultural products attesting that there
is a place, a virgin land somewhere on
Earth, where animals roam freely.

Through a combination of documentary
and fiction, our project describes the
South African wildlife industry, an
economy built on a simple logic: in order
to preserve the environment and its
endangered species, those animals must
have a value. Once they are turned into
economic assets, the private and public
sectors will invest in their conservation.
Through the many contradictions and
ethical questions that the system poses,
we want to address a series of biases and
colonial heritages that still influence our
understanding of the world.



NATALIA
TREJBALOVA

BIOGRAPHY

Natalia Trejbalovéa was born in 1989 in
Slovakia. Lives and works in Milan. Her
research is based mostly in video from
which evolves a wider body of work that

EXHIBITION, RESIDENCIES &
FESTIVAL

2019 — Contingent Behaviours / Gossamer
Fog, London 2019

2019 — Deptford Moving Image Festival,
London

2018 — Kunststiftung Baden Wiirttemberg
residency / Stuttgart

2016 — Cyphoria / 16a Quadriennale di
Roma, Rome

2015 — SITUATIONS/Vanishing /
Fotomuseum Winterthur

2015 — Over the Horizon / Localedue,
Bologna

ArteVisione Lab

BEHIND THE HORIZON

The film is set in the near future in which
the Earth for unknown reasons turns flat.
Our main narrator is a researcher who tries
to understand this impossible geophysical
change. It seems that since the flattening
we’ve started to lose the capacity of
scientific interpretation. Even the numbers
and languages have become more and
more simple. The different chapters of the
film constantly test our ability to observe
and interpret.

We are immersed in watching what
happens on the screen by continuously
putting in discussion the physicality,
the scale and the nature of the objects.
The materials behave as if physical laws
would no longer exist. The only place of
resistance is the Border of the Earth which
is a completely new territory created
with the terrestrial flattening. Behind the
Horizon constantly plays with the viewer’s
vision proposing possibilities, perplexities,
alternatives and speculations. After all it’s
us who have created the flat Earth.

FABRIZIO
VATIERI

BIOGRAPHY

Fabrizio Vatieri works as an artist and
researcher, mainly with photography and
performance-art. His artistic research

is based on the relationship between
representation and identity of places, on
the relationship between man and space
and on the dialectic between artistic
research and the working dimension of the
artist itself, investigating the meaning of
work as a human performance and the its
relationship with the poetic and spiritual
dimension of the individual.

He is a member of Op—Fot, a Milan-
based independent photography and video
agency, specialized in art, design and
architecture.

EXHIBITION, RESIDENCIES &
FESTIVAL

2019 - Lo Scherzo / Nowhere Gallery, Milan
2019 — Ambiente Primo La Misura /
Nowhere Gallery, Milan

2018 — Buchi nell’Acqua, Campo17 /
Sandretto Re Rebaudento Foundation,
Turin

2017 — Dominare Spiritualmente il
Progresso / Nowhere Gallery, Milan
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LA SCOPERTA

A fiction film that narrates the effects
produced by the real estate market in the
framework of the turistification processes
of the cities, using the narrative expedient
of the theatrical piéce. The project stems
from the overlap of two researches that |
have conducted in parallel in recent years,
regarding the concept of representation.
The first level consists of the
relationship between photography and the
real estate market. The second starts from
a research on tourism in the Mediterranean
cities, then with a specific focus on the
city of Naples, the new exotic destination
for mass tourism. The film is set on the
top floor of one of the skyscrapers of the
business district of Naples, in the meeting
room of an important Corporation of
the international real estate sector. The
CEO of the Corporation together with his
Neapolitan delegation, holds a meeting
in which he shows the increasing data of
the real estate dynamics in Naples. After
that the managing director presents the
new product of the Corporation: Una citta
ancora tutta da scoprire (A city yet to be
discovered). The Corporation invited one
of the greatest international directors
to the meeting, to make the movie that
will change the history of the real estate
market: La Scoperta (The Discovery).



ARTEVISIONE TEAM

Marta Bianchi
Project Manager — Careof

Martina Angelotti
Artistic Director — Careof

Lia Manzella
Development Manager — Careof

Marta Cereda
Communication Manager — Careof

Roberto Pisoni
Director — Sky Arte

Dino Vannini
Deputy Director / Head of Marketing

and Communications — Sky Arte

Elisa Degasperi
Assistant — Careof

ArteVisione Lab

ARTEVISIONE IS A PROJECT
BY CAREOF

Careof is a non-profit organization

for contemporary art. Founded in

1987, it fosters creativity and artistic
experimentation in all its forms and
expressions. It is a place of inspiration
and comparison for young artists and
encourages research through exhibitions,
screenings, workshops, lectures and
hybrid projects, through the exhibition
space, the Video Archive and a program of
international residences.

The video archive includes over 8.000
pieces and is among the most important
collections of videoart in Italy. The
catalogue holds over 7.000 artworks, from
the first experiments made in the 70s to
works by the latest generations, and about
1.000 videos documenting exhibitions,
conferences, performances and art events
of international relevance.

www.careof.org

ArteVisione is a project by

C /0 careof

In collaboration with

arte

Educational Partners

ACCADEMIA
DI BELLE ARTI
DI VERONA
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IN COLLABORATION
WITH SKYARTE

Sky Arte (ch. 120 and 400 on Sky’s EPG) is
Italy’s first television channel covering the
breadth of the arts: painting, sculpture,
architecture, music, literature, theatre,
design and any other form of artistic
expression, they all feature a single
schedule dedicated to both art lovers, who
have the chance to feed their interests,
and those who are simply curious to
approach art in an innovative way through
major international productions as well as
the channel’s home-grown productions.
With a contemporary and never
didactic language, whose key narrative
is the contamination of genres, Sky Arte
takes us on a journey to discover the
endless resources of the world’s artistic
heritage, with special attention to Italy’s
outstanding tradition and to talented
Italian artists.

www.arte.sky.it

Subject of regional relevance with
the contribution of

.,. Regione
Lombardia






